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ABOUT THE ARTIST 

Rafael's deFlattening is a series of paintings started in 2019. Inspired by the artist's interest in meaningful 
relationships together with a reaction against superficial interactions, they reveal how time and attention can 
unlock a greater understanding of our surroundings. The pieces use bold fields of color and familiar subjects 
to grab the viewer's attention, making it easier to engage with the work. Precision of the pieces is immediately 
apparent along with the vibrancy of the colors, creating a link to a digital aesthetic. That, along with missing 
details, invites the viewer to zoom in and actively fill in the blanks. Once closer to the works, a textural 
element reveals itself, introducing physical and conceptual depth, and little imperfections highlight the analog 
essence of the pieces. Immediately the outwardly digital aesthetic gives way to an appreciation of the 
handmade and three-dimensional nature of the works, ultimately revealing to the viewer that, with time and 
attention, we can enrich the quality of our interactions.  

Rafael Irimie was born in 1992 in Oradea, Romania, moved to Rome, Italy in 1996 where he studied at the 
Accademia di Belle Arti di Roma, and currently lives and works in London, England. 

GIOCONDA 

In this piece I used just four colors and eight shapes to capture the essence of one of the most 
famous and enigmatic paintings of all times. There is no smile, the colors are 'wrong', but we all 
know what we are looking at. The idea of something so recognizable, but at the same time 
unfamiliar, fascinates me. Something you've known for a lifetime, but you've just found out you 
don't know that well. 

HORSE 

The source of this image is a horse that was part of a Gucci campaign, but it could very well be 
the first horse we came across as children. I chose a 'non-specific' subject in order to focus on 
the use of texture, deciding to apply it only on what is perhaps the most symbolic part of the 
animal – the muzzle – the first thing I caressed when my grandfather introduced me to his horses. 
An attempt to surface past experiences, including mine, taking the engagement with the piece 

from aesthetic to tactile and, ultimately, to cerebral. This work helped me develop the use of texture within my 
practice to create both physical and intellectual depth. 

DRAKE 

By no means would I call myself a fan of Drake, at least in the traditional sense. I’ve never seen 
him in concert, and I'm not that familiar with his work. However his presence as an icon of 
contemporary culture is undeniable. Drake was often bullied because of the color of his skin. In 
this work, I use color as a tool of defiance. You won't find any pictures of Drake in a yellow blazer, 
nor many people – let alone Drake – with blue hair, a blue beard and an orange face. But, 

analyzing the work from a chromatic point of view, everything works. There are no apparent 'errors' until we 
consider the painting in a rational and analytical way. At that point we are in limbo. We see the same 
elements, but in different mindsets they can be perceived as correct and accepted, at the same time as 
wrong and different. Different is not a mistake, and familiar does not mean right. 
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BEERS 

This piece is about friendship. At first sight the bottles of beer are most prominent, but then the 
significance of the hands becomes clear with their textural quality. Indeed the hands become, for 
me, the most significant feature of the work. I decided to let them absorb the background color, 
and it is thanks to their 'absence' that their metaphysical presence is accentuated. Emphasizing 
the longing for, and emotional connection of, simple and serene moments like a toast on the 

beach.  

HOMER 

Despite being bright yellow cartoons, The Simpsons are more like us than many flesh-and-blood 
families on tv. It’s this relatability, and the capacity of these characters to transcend their fictional 
existence, that guided this piece. The yellow of the subject exceeds the limits of his outline – 
which is visible only thanks to a thin layer of texture – suggesting a scope of the character that 
goes beyond his physical boundaries. 

DAVID 

David embodies fundamental elements of my artistic practice – particularly minimalism, depth and 
familiarity. Potentially off-putting because of its apparent roots in the challenging tradition of 
monochromatic, minimalist works like "White on White" (1918) by Kazimir Malevich, the familiar 
subject of the painting – Michelangelo’s statue of David, rich in its own references and 
connections – actively engages the viewer. My David explores how a subject on canvas can take 

shape; how it can escape the traditional use of a palette; how a single color creates links that can alter the 
appreciation of a work; and how various layers of texture react to different lighting conditions. It has subtle 
intricacies that take it beyond just a white canvas, requiring the viewer to commit more to appreciate it. It's 
easy to dismiss things to which you’re not immediately attracted. Even if your reaction to difference is 
negative, defensive, fearful or rejective, this piece encourages you to move past that and discover pleasing 
and satisfying undertones. It doesn't have to change your mind, but the process of dissecting and looking at 
things from different angles is already critical and rewarding in itself. 

DUA LIPA 

The striking tri-tonal palette here matches the iconic nature of the subject, whilst also clashing 
with what would be an accurate representation of it. The composition captures the 
instagrammable quality of the pop star, but the use of texture introduces new levels of depth that 
no air-brushed celebrity promo shot can match, questioning the relationships between beauty, 
celebrity, and artistry. 

LEONARDO DICAPRIO 

A frame from The Wolf of Wall Street, made famous by meme culture, reimagined through a 
minimalist approach, places the viewer in front of a hybrid between the volatile nature of a meme 
with its endless references, and the permanent quality of a painting with its enduring physicality. 
The work is therefore a receptacle for durable aesthetics, and relatable but not always accessible 
or memorable narratives like the logo of the polo shirt hidden in color but revealed in texture. 
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BUZZ LIGHTYEAR 

The composition of this work suggests a dynamic and animated Buzz. The best-selling toy in 
history is on a seemingly simple journey from point A to "infinity and beyond", but the path is 
strewn with difficulties and unexpected events in the form of barely visible asteroids. The slight tilt 
of the subject in both renditions, hints at the absence of gravity and control. Despite all the 
adversity, we already know that, not only will Buzz make it to 'beyond' safe and sound but, as 

soon as he arrives at his destination, the story will start over again. A new path begins, new difficulties 
surface, he's in a loop that resembles life, reminding us – along with his gleaming armor – that no matter how 
dark the scenario, we can still shine. Buzz Lightyear is a piece about playfulness and positivity, putting life's 
apparently insurmountable struggles into perspective by minimizing and condensing them. 

TED 

Even if certain things are missing, we can still feel them. Ted is a work composed of a very limited, 
warm and welcoming palette. Because of its simplicity, the composition highlights the nature of 
the subjects: one being human, the other inanimate. This brings into play the concepts of reality 
and illusion, signifier and signified. As in most of my works, one of the fundamental elements is 
texture, which is the only feature describing the shape and form of Ted, otherwise 

indistinguishable from the golden background. This interplay of color and texture creates a paradox in which 
Ted is both absent and present, visible and invisible, taking on a pseudo-religious connotation of 
omnipresence. The use of the color gold adds to this reference, as gold was typically utilized in early Christian 
Art – when wealth was considered a sin – to symbolize the immaterial and the transcendent. The gesture of 
the man holding the bear to his chest exudes love and nostalgia. Ted is a surrogate for something that is no 
longer there, something missing but which, at the same time, continues to be present. A memory you don't 
want to lose, or simply can't forget. Ted is a work that confronts us with the concept of vulnerability, by 
displaying absence, presence, loss, and love. 
 


